XIII International Architecture Biennale of São Paulo

#connected

Luciana Varkulja, Fernanda Oppermann, Jose Herrasti

Image by Mónica Lamela Blazquez

Summary

In these trying times, the XIII Biennale is in a unique position for addressing the
environmental, social, racial, economic and political issues that were amplified - and
openly revealed - by the pandemic. The pandemic unfolded, in an unprecedented way,
how people and places are deeply connected - through food systems, mobility systems,
private and public spaces, business, educational and institutional services, the environment,
climate crisis, migration… Whether in Wuhan, New York, Avenida Paulista or in the local
communities of São Paulo, we all have been affected - in different ways, on various levels.
Under this framework, the XIII Biennale will uncover and discuss architecture – in its
broader sense – as a vital contributor to these connected systems and processes – through
ordinary design decisions made at every level, on every project, at every scale. Works will be
displayed through the lens of their social, human, and environmental impact from a circular
perspective, including conception, construction, inhabitation, use, and reuse.
In 2022, when the XIII Biennale opens, a ‘new normal’ will be in place. And with it, in
the world’s collective imagination, a sentiment of how connected we are. This new
understanding of our reality offers a unique opportunity for change. #connected will pose
bold questions, highlighting the impact of architecture and discuss how we can design better
systems for human lives, communities and the environment.
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Curatorial Proposal

The XIII Biennale Context
Historically, pandemics have forced architecture and city planning to evolve. Epidemics
shaped cities and encouraged the installation of infrastructure and services that raised
the standards of urban living. Many of the urban improvements of the Renaissance in
Europe, during the 14th century were inspired by the bubonic plague. Also in Europe,
during industrialization, housing regulations that took into consideration light and air
were developed as a procedure against respiratory diseases. In the 19th century, cholera
epidemics introduced modern urban sanitation systems. Changes that were supposedly
meant to ‘sanitize the city’, promoted displacement and housing price increase. In the 20th
century, disease breakouts such as tuberculosis, typhoid, polio and Spanish flu promoted a
new urban planning based on slum clearance and tenement reform. Historians acknowledge
that illness, doctors, nurses, and hospital architecture were the source of ideas and also
contributed to the ‘clean lines’ from modern architecture. Historically pandemics have
brought about change.
The 21st century COVID-19 pandemic has already notably altered the urban realm: the
number of people moving around dropped to significant low levels and work from home
became the new normal - for those who could afford it. In many of the communities of Rio,
São Paulo, Mumbai and Johannesburg, such discussion is considered a luxury. In addition
to that, the lack of access to essential services such as water, housing and health care has
exacerbated the challenge of responding effectively to the virus in many cities, making
lockdown orders impossible to comply. Uncertainty became a daily concern from millions of
small businesses and workers that activate urban centers. Many low-income and informal
workers were afraid of being sick, but had to continue working for fear of losing their
jobs and the ability to feed and house their families. The 2020 pandemic has highlighted
injustice.
The social distancing requirement – or physical distancing – proposed by public health
organizations in order to avoid the spread, triggered the quick development of new digital
tools, such as self-health check mobile apps, quarantine apps or even the adoption of drones
to disinfect large urban areas in some cities. In Seoul, personal data tracking allowed for
contact tracing, and even with those measures being intrusive and somehow controversial,
they enabled a non-severe restriction of its inhabitants’ movement. In Wuhan, China,
health groups offered online support to neglected individuals, providing medical guidance,
psychological counseling and giving advice on how to prevent infection and stay healthy
during the quarantine. Telemedicine regulations were quickly implemented, allowing for
online or over the phone consultations, so that people could avoid the crowded hospitals.
The pandemic has highlighted opportunities and challenges of a virtually connected world.

City data from the end of March shows that travel on São Paulo’s bus system fell
considerably, by 75%; travel on the New York subway fell by over 90%. In many cities, streets
were converted into pedestrian zones, and spaces for cars had to be negotiated. Parking lots,
empty lots, in between buildings lots are being repurposed so that people can gain more
space. The shut down of business, offices and schools plus a number of job losses, prompted
not just a change in the public and private spaces, but also in our habits: distance learning,
the increase of online shopping and delivery services, with home embracing other functions
and programs and a high-demand for outdoor space access. ‘We are not going to scrap how
we have been building architecture and cities. But as our world moves faster and becomes
more interconnected, we need to embrace a new tool kit of options that are more flexible,
holistic and responsive’, as highlighted by urban planning expert Richard Sennett. The
pandemic has altered our habits and questioned our true access to spaces and services.
#Connected Lens
With Reconstruction #connected, the XIII Biennale is built on opening new dialog channels
between centralized and non-centralized areas of São Paulo city. In these trying times,
#connected has taken a larger meaning that also embraces environmental, social, racial,
economic and political issues that were amplified - and openly revealed - by the pandemic.
The pandemic unfolded how people, places and systems are connected in unprecedented
ways - food and mobility systems, private and public spaces, business, educational and
institutional services, the environment, climate crisis and migration, impacting people and
spaces worldwide on various scales.
‘We are the designers of systems and the designers of processes. The decisions we make in
our building environment, the materials we choose, the labor that is building it (...) all are
impacting us and are integrated with our own health. We are responsible for the impact of
our choices’. Michael Murphy, architect, MASS Design Group.
Each project offers the opportunity to reveal a fragment of this connected world we live
in. Projects can teach us about environmental impacts. How do materials’ extraction,
manufacturing and transportation affect the micro-climate and ecosystem? We can also
learn important insights on the psychological effects of projects on users and on the
zeitgeist of a neighborhood. To open up the discussion about labor practices and wages
in manufacturing, transportation, and construction can give us a better understanding of
human and social impacts of architecture and our responsibility in this process. From a
compilation of multiple projects and perspectives we can begin to draw a more complete
picture of how we are designing #connected systems and processes.
The XIII Biennale will approach the impact of projects from a circular perspective, including
conception, construction, inhabitation, use, and reuse. #connected will pose bold questions,
highlighting the impact of architecture and discuss how we can design better systems for
human lives, communities and the environment.

Exhibitions
The #connected Exhibitions will join digital - virtual space - with analog - physical space with
a close collaboration with the organization Pacto Pelas Cidades Justas. A variety of mediums
will bring the XIII Biennale to a wide, diverse audience. The exhibit will use building facades
at Avenida Paulista for real time projections of the local communities - Jardim Guarani,
Jardim Pantanal, Parque Pinheirinho D‘Água, Jardim Lapenna and Parque Novo Mundo. At
the same time, real time projections of Avenida Paulista will be displayed in those same
communities. These projections will portrait people and spaces in unpredictable angles,
creating connections in surprising ways. Architectural installations and simple messages
strategically displayed throughout the city will inspire discussions. A more in-depth analysis
of architecture’s impact will be displayed in community centers, cultural equipment and
public spaces from Avenida Paulista and from the local communities, with photographs,
videos, art-installations, physical models, performances. Bold, graphically compelling means
will be used to display and illustrate ideas. Through open calls and invitation, selected works
by urban planners, architects, artists, designers, researchers, students and professionals
from various fields will contribute with the exhibitions’ content and discussions.

Temporary Urban Interventions
The #connected Temporary Urban Interventions will play with concepts of parts and whole.
The interventions – parts – will be dispersed throughout locations of Avenida Paulista and
selected areas of the local communities. These mobile, pop-up fabrications can be combined
into different configurations (part-to-whole) where an event will take place. The procession
of parts moving across the city will contribute to the Interventions’ dynamics.

Permanent Legacy
#Connected will partner with organizations in the local communities to design parts that will
be assembled into a post-Biennale permanent whole to fit one of their identified needs.

Conferences/Lectures/Workshops
The XIII Biennial seizes on some of the newly acquired online conference strategies as an
amplifier to project the event worldwide. With a mix of in person and online participants,
this Biennial will enrich the exchange of experiences and ideas, including remote
participants from various continents. This approach will enhance outreach, reduce costs, be
more environmentally friendly (by reducing carbon footprint from travel) and will enable a
network of collaborators reporting from various places. It will include relevant national and
international architects, planners, sociologists, philosophers, community leaders, artists, art
and architecture historians, students and others.

Inclusivity
The XIII Biennale aims to capture a wider and more diverse audience and in the same
manner showcase the work of a wider representation.

The white space created by uncertainty
We have seen
Sidewalks connected by emptiness
Fragments of the city - together
(In) equity
People (dis) connected
What if
A deeper collective awareness is born?
A reinvigorated responsibility to the environment and human experience emerges?
We start formulating poignant questions for a meaningful, #connected future?
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Team and its structure

The members of the curatorial team are Luciana Varkulja (Responsible), Fernanda
Oppermann and Jose Herrasti.

Luciana Varkulja is a Brazilian architect, urban designer, researcher and educator.

She collaborates on projects, researches and teaches design studios about the impact of
the sharing economy in architecture, in the urban realm and in mobility. In more recent
work, Luciana is looking into how architects and designers can learn from food systems and
forestry management practices, in order to engage in a more sustainable approach during
the design process through a more responsible choice of materials. She is currently leading
a project with the AIA LA and the USC Initiative to Eliminate Homelessness, looking into
models of innovation for housing. As a collaborator, she worked on the renovation of the
Coney Island Pier in New York City after Hurricane Sandy, implementing the replacement
of the ipê formally used with recycled plastic lumber, reusing the reclaimed tropical wood
to design benches and other pier’s features. Under her practice uma architecture & design,
she worked on the design and construction of a tutoring center in Bamako, Mali and
collaborated with Columbia GSAPP in the design for an educational space in Johannesburg,
SA. Luciana worked as an exhibition designer for multiple exhibits at the Museu de Arte
Contemporanea da USP, such as Prêmios Bienais, Olhar Contemporâneo and Hiroshima,
installed at the Biennial Pavilion in Ibirapuera Park. She was also one of the designers for the
Dada exhibition at the National Gallery of Art in Washington, DC.

Fernanda Oppermann is a Brazilian architect. Together with Jose Herrasti, she created

Mutuo from their mutual desire to blur the limits of architecture, finding new affordable
ways of construction, expanding the architects’ role, promoting social inclusiveness and
creating architecture that socially impacts cities.
Fernanda is currently working with the Crystal Bridges Museum of American Art on an
exhibition for new housing solutions.
She participated in the ‘2020 Built by Women Los Angeles’ exhibit by the Beverly Willis
Architecture Foundation.
Fernanda designed and curated Mutuo’s contribution to ‘Every. Thing. Changes’ for the
Los Angeles Forum of Architecture and Urban Design. Mutuo’s contribution integrated
installations by five young architects.
With Eric Owen Moss Architects (EOM), Fernanda was a key designer and fabricator for the
‘If not now, when?’ exhibit in 2009 at the SCI-Arc Gallery in Los Angeles and at the MAK
Center in Vienna.
With EOM, Fernanda was a key designer and editor for ‘Eric Owen Moss Construction
Manual’ published in 2009. The monograph covers design, engineering and construction of
40 projects over 20 years of practice.

Jose Herrasti is a Mexican architect, founder and principal at Mutuo.

He has been researching and developing ‘affordable-by-design’ construction systems for
faster and more affordable solutions for housing, and finding collaborations to create
meaningful built environments that address complex city challenges.
Jose was the point person on the Eric Owen Moss curatorial team for the 2010 Austrian
pavilion at the Venice Biennale, ‘Austria Under Construction’. The exhibit presented the work
of contemporary Austrian architects in cities around the world, and the work of International
architects in Austria. On-site, Jose coordinated the fabrication of structures and the
assembly of the exhibit.
Together with Fernanda, Jose is currently working with the Crystal Bridges Museum of
American Art on an exhibition for new housing solutions.
Jose is the Vice-president of the Los Angeles Forum for Architecture and Urban Design.
The LA Forum instigates dialogues on design and the built environment through public
programming, exhibitions and publications.
The curatorial team will work in concert with IABsp in the planning and general coordination
of the XIII Biennale in the selection of professionals to provide executive production and
communication services. The team will also collaborate with IABsp in the conception and
implementation of the research and laboratories activities, and the integration of the
program of the biennale in its educational dimension.
The curatorial team will be responsible for coordinating the following teams:
Exhibition Design
The Exhibition Design team will develop the design for the exhibitions under the guidance of
the curatorial team.
Graphic Design
The Graphic Design team will create the identity for the Biennale and will produce the
XIII Biennale’s publication. The catalog will include institutional texts, curatorial texts,
photographic records, technical files, the complete and detailed list of exhibitors, speakers,
panelists, researchers, entities and institutions that participated in the XIII Biennale, and
other relevant information.
Media and Content
The Media and Content team will promote, distribute and document the Biennale.
This team will be instrumental to the curatorial team’s #connected exhibit.
Construction and Maintenance
The Construction and Maintenance team will assemble, maintain and disassemble the
exhibit.

Communication and Outreach Plan
The events of the XIII Biennale will be announced and disseminated through websites,
social media and printed media. The communications outreach will include open calls, the
Biennale’s opening, conferences, lectures and workshops.
The online presence will be an invaluable medium to this Biennale. Knowing its potential to
connect, the use of digital communications – further affirmed by the pandemic – will amplify
the exhibition’s reach and foster a rich exchange of experiences and ideas.

Curatorial Team Resumes

uma architecture & design
Luciana Varkulja - Founder and Principal
Education
Columbia University GSAPP. New York, 2012 – Master in Science, Advanced Architectural Design
Universidade de São Paulo, 2002 – Bachelor of Architecture & Urban Design
Professional Experience
uma architecture & design (2004-present)
Los Angeles, California, São Paulo, Brazil
AECOM, Senior Designer (2018)
Los Angeles, California
SOM (Skidmore, Owings and Merrill), Senior Architect (2017)
Los Angeles, California
Allied Works Architecture, Project Architect and Designer (2013-2016)
Portland, Oregon
LTL Architects, Architect (2013)
New York, New York
Columbia University GSAPP, Researcher and Designer (2012)
New York, New York
KPG Design Studio, Project Architect and Designer (2006-2010)
Washington D.C.
National Gallery of Art, Exhibition Designer and Architect (2005-2006)
Washington D.C.
Museu de Arte Contemporânea de São Paulo, Exhibition Designer and Architect (2004-2005)
São Paulo, Brazil
Progen Projetos, Project Architect (2001-2004)
São Paulo, Brazil
Teaching
University of Southern California, School of Architecture – Senior lecturer (2017-present)
CalPoly Pomona, Department of Architecture – Lecturer (2018)
Otis College of Art and Design – Senior Lecturer (2017-present)
Columbia University, Barnard College – Teaching Associate (2011-2012)
Corcoran School of Art and Design – Guest Lecturer (2011-2012)
Museu de Arte Contemporanea de São Paulo – Lecturer (2004-2005)
Associations
L.A. Forum (Los Angeles Forum for Architecture and Urban Design) – Board of Directors (2021-)
AIA (American Institute of Architects) – Associate Member
AWA+D (Association for Women in Architecture and Design) – Advocacy Chair (2019-2020)
Architecture Lobby – Member
Architecture League of New York – Member
USC Initiative to Eliminate Homelessness – Project Leader. Research on Housing in Los Angeles
Brazilian Institute of Architects – Member and Registered Architect

Selected Project Experience
Threshold, At the Edge: documentation of strategies adopted by small shops and services
during the pandemic (2020-2021)
Research, documentation, and photographic and drawing catalog of small vendors in São
Paulo’s neighborhoods.
Everytable, multiple locations. Luciana Varkulja with Chun Studio (2019-2020)
Everytable’s goals is to redefine the food landscape selling healthy food in ‘food deserts’ in
South LA and other regions at prices competitive with fast food.
ConRAC LAX, Internacional os Angeles Airport. AECOM (2018)
Feasibility Study for the future use of the project, devising alternatives with a change of the
project program considering the impact of technological advances on urban mobility. Los
Angeles, California
Blaisdell Center Masterplan Design. AECOM (2018)
Masterplan and renovation of the Concert Hall (2,150 seats) and back of house. Honolulu,
Hawaii
UCSB San Joaquin. SOM (2017)
26,000 sf student housing building in Goleta/Santa Barbara, CA
Performing Arts Pavilion. SOM (2017)
35,000 sf performing arts pavilion in Loyola Marymount University. Los Angeles, CA
1320 Broadway. Allied Works Architecture (2014-2016)
260,000 sf office building in Portland Oregon
Ohio Veterans Memorial and Museum. Allied Works Architecture (2014-2016)
53,000 sf Memorial and Museum in Colombus, Ohio
Pacific Northwest College of Art PNCA. Allied Works Architecture (2015)
134,000 sf Renovation of the post office building for educational purposes (art school),
Portland, Oregon
Rural School in Bamako. uma architecture$ design (2014-2017)
750 sf educational building for the Ko Falen Cultural Center in Bamako, Mali
Coney Island’s Steeplechase Pier. LTL Architects (2013)
Post-Hurricane Sandy reconstruction initiative. Urban redesign and renovation. 10,000 sf
New York, New York
The Warehouse, Art 321. Casper Artists Guild. uma architecture$ design (2010-2012)
19,000 sf adaptive reuse space for an art school in Casper, Wyoming
Union Station Bicycle Transit Center. KGP Design Studio (2007-2009)
1,750 sf facility to foster sustainable ways of transportation. Washington, DC.
Awards

AIA, Portland – Award for Design Excellence (2015) – PNCA. Allied Works Architecture
NYCity Design Commission – Award for Design Excellence (2013) – Steeplechase Pier. LTL
Architects
Columbia University GSAPP – William Kinne Traveling Fellowship Prize (2012)
AIA, DC – Award for Design Excellence (2010) – Union Station Bicycle Transit Center. KGP
Design Studio
Design Within Reach – 1st Prize, Design Competition, Washington, DC (2009) – Paulistano
Uncovered
Lampadia Foundation – Fellowship, National Gallery of Art, Washington, DC (2005-2006)
Fundação Bienal – Honorable Mention, 25th International Biennial of São Paulo (2001) –
Poster Design
CNPQ Capes – Brazilian Ministry of Education, University of São Paulo (1997- 1998) –
Scientific Initiation Scholarship

Selected Competitions
Metropolitan Museum Renovation and Expansion, Allied Works Architecture (2015)
Competition Finalist for a 180,000 sf expansion of the MET museum in New York City
AIA LA 2x8 Architecture Student Design Exhibit (2017-2018) Finalist, Exhibition Design
Lost Spaces (2015) Sustainable urban design proposal. Calgary, Canada
Stitch AIA Portland (2014) Sustainable urban design proposal. Portland, Oregon
MoMA PS1 Far Rockaways Call for Ideas (2013) Sustainable urban design proposal for sea
level rise, NY, NY
Tokyo Fashion Design Museum International Competition (2010) Museum proposal. Tokyo,
Japan
Paulistano Uncovered for Design Within Reach. 1st place (2009) Industrial design proposal
(chair)
Selected Exhibits / Events / Installations
Housing in Los Angeles. Panel proposal and moderation (2020) AIA LA 2x8 Architecture
Student Exhibition
Black Female Architects in Los Angeles. Panel proposal and moderation (2020) AWA+D
Program Director
Gender and Urban Space in times of COVID. Panel proposal and moderation (2020) AWA+D
Program Director
‘contex(n)t’. Faculty/Student Exhibition Spotlight: Luciana Varkulja at USC SoA (2019)
Exhibition series that displays work of a faculty member along with a selection of student
projects from their studio or seminar. The intent is to highlight professional work or academic
research offering insights into connections between pedagogy and practice.
Ina (2016)
Curated, designed and installed photography exhibit in Portland, Oregon
Dada, National Gallery of Art. Washington, DC (2005-2006)
Design of the Hannover room and full-scale installation evoking Kurt Schwitter’s Merzbau.
Hiroshima: Testemunhos e Diálogos, Museu de Arte Contemporânea de São Paulo (20042005)
Exhibition Designer. The exhibit is a dialog between drawings from bomb survivors and the
museum’s contemporary art collection.
Premios Bienais (2004)
Exhibition Designer. The exhibit featured works of art from the International Biennial of São
Paulo
Selected Publications
VoyageLA (June, 2020)
‘Conversations with Inspiring Luciana Varkulja’
archNative - Women Who Build (May, 2020)
‘Meet Luciana Varkulja’
PLOT, COOKBOOK (Spring 2019) ‘Learning from Chefs: an Architectural Manifesto’.
Arquitectura Viva (2016) ‘Ina’, photography exhibition. By Silvia Perea
Deste Foundation (2012) Publication and exhibition. Athens, Greece
Abstract Columbia University (2012) Studio project selected for GSAPP publication. GSAPP,
Columbia University

MUTUO
Fernanda Oppermann - Principal
Education
USC Ross Minority Program in Real Estate, 2017 – Executive Real Estate Program
University of Southern California, 2005 – Master of Architecture
Federal University of Rio de Janeiro, Brazil, 2000 – Bachelor of Architecture
Professional Experience
MUTUO. Principal (2012-present)
Los Angeles, CA
James Dayton Design (2010-2011)
Minneapolis, MN
4rmu+la (2010)
St. Paul, MN
Eric Owen Moss Architects (2007-2009)
Culver City, California
Johnson Fain Partners (2005-2007)
Los Angeles, CA
Associations
ULI (Urban Land Institute) – GROW Mentorship Program lead by the Women’s Leadership
Initiative (2018)
USC Initiative to Eliminate Homelessness – Volunteer in Housing Typologies Workgroup
(2017)
AIA (American Institute of Architects) – Member
Selected Project Experience
Chicano Art Museum. MUTUO with Urb-in (2020- )
New Mixed-use building with a 11,000 sf Chicano Art museum and residential units in East Los
Angeles.
Sunset Boulevard Gateway. MUTUO with Studio-MLA (2020- )
Selected team to design 3 Gateways and vision for the Sunset Strip.
Self Help Graphics. MUTUO with Smith-Clementi (2020- )
Headquarters for SHG. Self Help Graphics is a non-profit in Boyle Heights dedicated to the
production, interpretation and distribution of prints and other art media by Chicana/o and
Latinx artists.
Boyle Tower. MUTUO with Urb-in (2018-2021)
A small tower addition of 5 micro-units using available space next to an existing building. Precast
concrete culverts -currently being used for infrastructure projects- provide a shell for our
building.
Camulos Accessory Dwelling unit (ADU). MUTUO (2017-2019)
Accessory dwelling unit made form precast concrete units, this project is a pilot plan that served
as a precursor to the Boyle Tower project.
DUO, Prefabricated panel Accessory Dwelling Unit (ADU) System. MUTUO (2017- )
Accessory dwelling unit with different configurations made form prefabricated panels. The idea
is to be able to mass produce DUO.
Del Norte. MUTUO (2017- )
Four single family residences in a hillside setting in Mount Washington, Los Angeles, CA.
Hollywood Media District Master Plan. MUTUO (2018- )
Masterplan for a 242 acre area of Los Angeles. The Hollywood Media District is a Hollywood
adjacent commercial and industrial zone. The project aims to densify, incorporate residential
uses and a sequence of meaningful public spaces giving an identity to the neighborhood.

Southwest Museum Masterplan. MUTUO (2017- )
Masterplan for a 12,000 sf addition to the historic Southwest Museum in Mount Washington,
Los Angeles.
The project contemplates three different schemes for an addition to the historic building.
Tun Balam Masterplan. MUTUO (2016)
Masterplan and design for a 180 residential unit development in Quintana Roo, Mexico
North Shore Park Pavilion. MUTUO (2014-2018)
The pavilion is in a park in an immigrant farming community in the Coachella Valley. The park
was conceived by our client, KDI, a nonprofit creating meaningful spaces in underserved
communities through collaborative design.
Awards

AIA|LA – 2020 Citiscapes Citation Award – North Shore Pavilion
Chicago Athenaeum/European Centre 2020 International Award – Boyle Tower
AIA|LA – 2019 Presidential Honor Award – Emerging Practice
AIA|LA – 2018 Next LA Honor Award – Boyle Tower

Selected Competitions
Fly Ranch – Land Art Generator (2020)
Competition to explore innovative and visionary approaches to land use and the opportunity
to imagine a new portfolio of solutions for energy, water, food, shelter, and zero waste in a
desert environment next to the Burning Man site.
Expansion of the Museum of the Environment of Rio de Janeiro (2011)
Competition for a new museum of the environment in Rio de Janeiro, Brazil.
Selected Exhibits / Events / Installations / Books
Crystal Bridges Museum of American Art (2022)
Mutuo was commissioned to develop a concept for affordable and sustainable housing for an
exhibit.
USC Generation Next (2020)
Selected USC graduates firm & project presentations.
Beverly Willis Architecture Foundation – Built by Women Los Angeles 2020
North Shore pavilion
LA Forum for Architecture and Urban Design – Every Thing Changes (2020)
An exhibit during the Covid Pandemic questioning issues of equity, racial injustice, and what
an exhibit should be during these trying times.
If not now, when? (2009) – Eric Owen Moss Architects.
Fernanda was a part of the design, fabrication and installation team for a complex, ceiling
hung installation for the Sci_Arc gallery in Los Angeles.
Selected Publications
USC Initiative to Eliminate Homelessness (December, 2020)
‘Trojan women help create new guide for innovative housing’, by Matthew Lee
Abitare (February 1, 2020)
‘Wonderland in Hollywood’, by Ilaria Mazzoleni
Metalocus (December 26, 2019)
‘Wonderland Houses’, by Ines Lalueta
VoyageLA (September 24, 2019)
‘Meet Trailblazer Fernanda Oppermann’
Archinect (July 30, 2018)
‘Mutuo brings Mexican and Brazilian perspectives to LA’s Architecture Milieu’, by Paul Petrunia

MUTUO
Jose Herrasti - Principal
Education
Columbia University GSAPP. New York, 1997 – Master in Science, Advanced Architectural Design
Universidad Cristobal Colon, Veracruz, Mexico, 1993 – Bachelor of Architecture
Professional Experience
MUTUO. Principal (2011-present)
Los Angeles, California
Eric Owen Moss Architects (2001-2011)
Culver City, California
Hellmuth, Obata + Kassabaum (2000-2001)
Mexico City, Mexico / San Francisco, California
Roberto Sheinberg (1995)
Mexico City, Mexico
German Herrasti y Asociados (1993-1994)
Mexico City, Mexico
Teaching
CalPoly Pomona, Department of Architecture – Design studio lecturer (2015-2017)
Associations
L.A. Forum (Los Angeles Forum for Architecture and Urban Design) – Vice President (2021)
AIA|LA (American Institute of Architects, Los Angeles) – Chair of the Political Outreach
Committee (2020)
NAHR (Nature, Art & Habitat Residency, Bergamo, Italy) – Board member (2019-present)
USC (University of Southern California) – Collaboration with the USC’s Initiative to Eliminate
Homelessness
Selected Project Experience
Chicano Art Museum. MUTUO with Urb-in (2020- )
New Mixed-use building with a 11,000 sf Chicano Art museum and residential units in East Los
Angeles.
Sunset Boulevard Gateway. MUTUO with Studio-MLA (2020- )
Selected team to design 3 Gateways and vision for the Sunset Strip in Los Angeles.
Self Help Graphics. MUTUO with Smith-Clementi (2020- )
Headquarters for SHG. Self Help Graphics is a non-profit in Boyle Heights dedicated to the
production, interpretation and distribution of prints and other art media by Chicana/o and
Latinx artists.
Boyle Tower. MUTUO with Urb-in (2018-2021)
A small tower addition of 5 micro-units using available space next to an existing building. Precast
concrete culverts -currently being used for infrastructure projects- provide a shell for our building.
Camulos Accessory Dwelling unit (ADU). MUTUO (2017-2019)
Accessory dwelling unit made form precast concrete units, this project is a pilot plan that served
as a precursor to the Boyle Tower project.
DUO, Prefabricated panel Accessory Dwelling Unit (ADU) System. MUTUO (2017- )
Accessory dwelling unit with different configurations made form prefabricated panels. The idea is
to be able to mass produce DUO.

Del Norte. MUTUO (2017- )
Four single family residences in a hillside setting in Mount Washington, Los Angeles, CA.
Hollywood Media District Master Plan. MUTUO (2018- )
Masterplan for a 242 acre area of Los Angeles. The Hollywood Media District is a Hollywood
adjacent commercial and industrial zone. The project aims to densify, incorporate residential
uses and a sequence of meaningful public spaces giving an identity to the neighborhood.
Southwest Museum Masterplan. MUTUO (2017- )
Masterplan for a 12,000 sf addition to the historic Southwest Museum in Mount Washington,
Los Angeles.
The project contemplates three different schemes for an addition to the historic building.
Tun Balam Masterplan. MUTUO (2016)
Masterplan and design for a 180 residential unit development in Quintana Roo, Mexico
North Shore Park Pavilion. MUTUO (2014-2018)
The pavilion is in a park in an immigrant farming community in the Coachella Valley. The park
was conceived by our client, KDI, a nonprofit creating meaningful spaces in underserved
communities through collaborative design.
Wonderland Avenue Residences. MUTUO (2013-2019)
Three single family residences in the Hollywood Hills, in Los Angeles, CA.
Galeria Leon. MUTUO (2012)
Art Gallery in El Paso, TX
Awards

AIA|LA – 2020 Citiscapes Citation Award – North Shore Pavilion
Chicago Athenaeum/European Centre 2021 International Award – Boyle Tower
AIA|LA – 2019 Presidential Honor Award – Emerging Practice
AIA|LA – 2018 Next LA Honor Award – Boyle Tower

Selected Competitions
Fly Ranch – Land Art Generator (2020)
Competition to explore innovative and visionary approaches to land use and the opportunity
to imagine a new portfolio of solutions for energy, water, food, shelter, and zero waste in a
desert environment next to the Burning Man site.
Expansion of the Museum of the Environment of Rio de Janeiro (2011)
Competition for a new museum of the environment in Rio de Janeiro, Brazil.
Selected Exhibits / Events / Installations / Books
Crystal Bridges Museum of American Art (2022)
Mutuo was commissioned to develop a concept for affordable and sustainable housing for an
exhibit.
LA Forum for Architecture and Urban Design – Every Thing Changes (2020)
An exhibit during the Covid Pandemic questioning issues of equity, racial injustice, and what
an exhibit should be during these trying times.
A+D (Architecture and Design) Museum (2020)
The Future of Space digital exhibit.
Austria Under Construction. Austrian Pavilion, Venice Biennale of Architecture (2010) – Eric
Owen Moss Architects.
Jose was a part of the curatorial team for the Austrian contribution to the Venice Biennale of
Architecture. The exhibit presented work of contemporary Austrian architects in cities around
the world, and the work of International architects in Austria.
If not now, when? (2009) – Eric Owen Moss Architects.
Jose was a part of the design, fabrication and installation team for a complex, ceiling hung
installation for the Sci_Arc gallery in Los Angeles.

Selected Publications
Abitare (February 1, 2020)
‘Wonderland in Hollywood’, by Ilaria Mazzoleni
Metalocus (December 26, 2019)
‘Wonderland Houses’, by Ines Lalueta
Archinect (July 30, 2018)
‘Mutuo brings Mexican and Brazilian perspectives to LA’s Architecture Milieu’, by Paul Petrunia

#SUSTAINABILITY
#ECOLOGIA
#SOCIALINEQUALITY
#ATRISK
#ENDOFLIFE
#DISPARIDADE
#PRIVILEGE
#CLEANWATER
#LESSPOLLUTION
#BREAK
#POWERFULCOMMUNITIES
#ADAPTABILIDADE
#FLEXIBILITY
#MULTIDISCIPLINARITY
#FACT
#ISSUE
#IMPACTO
#SOLUTION
#SUPERIMPOSITION
#SPLICE
#LAND
#CONNECTION
#LISTENING
#COMUNIDADES
#SPACES
#GATHERING
#CRISIS
#IDENTIDADE
#MIGRATION
#RECOGNITION
#BLURRYLINES
#CONSUMISMO

#THRESHOLD
#STREETSCAPE
#STOREFRONT
#DIALOGO
#PLACE
#APPROACH
#COLETIVO
#TRANSLATION
#FORM
#TOGETHER
#PERTENCIMENTO
#PARTICIPATION
#DISPLACEMENT
#PERCEPTION
#INCLUSAO
#MOBILIDADE
#MOBILE
#FORESIGHT
#FUTUREPROOFING
#FUTUREREADY
#STORYTELLING
#HYBRIDIZATION
#LOCAL
#PARTE
#ANALOG
#DISCONNECTED
#TODO
#DIGITAL
#REDUCED
#RELOCATED
#REPURPOSED

#CONNECTED

CRONOGRAMA 13ª BIA

-

#emconexão
2021

3

PRÉ-PRODUÇÃO
Pesquisa de Curadoria
Planejamento/Cronograma
Checagem do Orçamento
PRODUTO 01: Proposta de Co-Curadoria Detalhada e Ajustada

PRODUÇÃO
PRODUTO 02: Projeto de Co-Curadoria e Desenvolvimento dos editais
para as chamadas abertas (confirmação de convidados, contratação
de equipes, planejamento de mídia)
Chamadas Abertas
PRODUTO 03: Projeto Final da Curadoria (resultados das chamadas,
textos e materiais finalizados)
Produção da Exposição
Identidade Visual
Expografia e Sinalização
Divulgação
Montagem

PÓS-PRODUÇÃO
Design de Publicação
PRODUTO 04: Relatório Final e Publicação
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2022
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XIII Bienal
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ORÇAMENTO 13ª BIA - #emconexão
ITEM

DESCRITIVO

1
1.1.1

PRÉ-PRODUÇÃO

1.1.2

Equipes Técnicas auxiliares à Curadoria Selecionada

1.1.3

Chamadas Abertas

1.1.4

Projeto Expográfico

1.1.5

Projeto de Comunicação Visual

2
2.1

Curadoria Selecionada

Espaço físico e necessidades estruturais prévias

2.1.2

Equipe técnica

2.1.3

Conteúdo

2.1.4

Logística

Convidados

2.2.2

Logística

Convidados

2.2.2

Logística

Despesas Operacionais

2.4.2

Encargos

Sinalização e Comunicação Visual da Exposição

2.5.2

Divulgação

2.6
2.6.1

EVENTOS
Abertura

3
3.1
3.1.1
3.1.2

PÓS-PRODUÇÃO
PUBLICAÇÃO
Diagramação
Impressão

3.2.1

R$ 25,000.00
R$ 25,000.00

R$ 670,000.00

• Montagem da cenografia – material e mão de obra
• Projeto elétrico
• Material para as intervenções temporárias
• Locação de equipamentos (de luz, de som, de projeção, etc)
• Montagem e desmontagem de trabalhos
• Montagem e desmontagem das intervenções temporárias
• Instalação de sinalização e da comunicação visual
• Montagem da iluminação
• 3 carregadores por 4 dias
• 12 Diárias de Manutenção
• Material para as intervenções temporárias
• Material para as obras selecionadas
• Produção de obras selecionadas
• Revisão e tradução de textos
• Acessibilidade
• Fretes e pequenos transportes;
• Armazenagem de obras

R$ 160,000.00

R$ 60,000.00

R$ 220,000.00

R$ 75,000.00

• Remuneração de 2 conferencistas
• 4 passagens internacionais (ida e volta)
• 5 diárias de hospedagem
• 5 diárias de per diem
• Seguro Viagem
• Tradução Simultânea das Conferências
• Transcrição das Conferências
• Tradução da Transcrição das Conferências.

R$ 35,000.00

R$ 10,000.00

• Remuneração de 10 palestrantes nacionais
• Remuneração de 1 palestrante internacional
• 4 passagens internacionais (ida e volta)
• 2 passagens nacionais (ida e volta)
• 5 diárias de hospedagem
• 5 diárias de per diem
• Seguro Viagem
• Tradução simultânea das Palestras e Oficinas
• Transcrição das Palestras e Oficinas
• Tradução da Transcrição Palestras e Oficinas.

R$ 45,000.00

R$ 10,000.00

• Compra de Materiais Diversos
• Correio/Remessas
• Motoboy
• Transporte das Equipes
• Taxas e impostos
• Alvarás, certificados, laudos, liberações, etc.
• Direitos Autorais e Cessão de Imagem
• ECAD
• Seguro de responsabilidade civil
• Encargos trabalhistas

R$ 10,000.00

R$ 17,000.00

COMUNICAÇÃO E DIVULGAÇÃO

2.5.1

3.2

R$ 15,000.00

ADMINISTRATIVO

2.4.1

2.5

R$ 50,000.00

PALESTRAS E OFICINAS

2.2.1

2.4

R$ 110,000.00

CONFERÊNCIAS

2.2.1

2.3

VALOR ESTIMADO
R$ 225,000.00

• 3 curadores por 15 meses
• 1 pesquisador por 4 meses
• 4 colaboradores por 3 semanas
• 1 estagiário por 15 meses
• 5 jurados por 2 meses para chamada de projeto expográfico
• 10 jurados por 1 mês para chamada de comunicação visual
• Pró-labore para os vencedores da chamada de projetos
• Projeto expográfico
• Elaboração da identidade visual da 13ª Bienal;
• Projeto de comunicação visual expositiva
• Projeto visual do site
• Diagramação de peças gráficas para divulgação da 13ª Bienal (banners,
cartazes, redes sociais, etc)

PRODUÇÃO
EXPOSIÇÃO E INTERVENÇÕES TEMPORÁRIAS

2.1.1

2.2

DETALHAMENTO (EM TÓPICOS)

• Textos de parede
• Legendas
• Materiais diversos
• Banners
• Cartazes

• Bebida, comida, e serviço

R$ 4,000.00
R$ 4,000.00

R$ 20,000.00
R$ 105,000.00

• Diagramação de publicação digital e impressa com 150 páginas
• Impressão de 1000 exemplares

R$ 40,000.00
R$ 30,000.00

• Cobertura em foto e vídeo dos eventos da 13ª Bienal
• Registro fotográfico da exposição
• Streaming das conferências e das palestras e debates
• Vídeo-síntese

R$ 35,000.00

REGISTRO
Cobertura

R$ 1,000,000.00

